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POLITE ARTS. 



AN account'of the proceedings of the 
Society refpe&ing the Pictures 
painted by James Barry, Efq. R. A. 
and ProfefTor of Painting to the Royal 
Academy, for the decoration of their Great 
Room, with a defcription of the feveral 
fubjedts of thofe Pictures, 



IN the Firft Volume of the Tranfac- 
tions of this Society, page 60, and in the 
Second Volume, page 250, mention is 
made of the Pi&ures then painting for 
the decoration of the Society's Great- 
Room, by James Barry, Efq- R. A and 
Profeflbr of Painting to the Royal Aca- 
demy } and a promife given, that in fome 
G 4 future 
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future volume a full defcription of the 
feveral fubje&s of the Pi&ures, and alfo 
a detail of the proceedings on this head, 
mould be laid before the public. 

The prefent feafon is judged moft pro- 
per for the introduction of this account ; 
the Society having now refumed their 
meetings in the Great Room, which, to 
prevent any inconvenience the Artift might 
have been l'ubj cited to, had they afTe'm- 
bled therein during the proiecution of the 
work, were three feafons held in the Com- 
mittee-Room. 

In the month of March, 1777, the 
Society received, from Valentine Green, 
Efq. a propofal, made by a Member of 
the Royal Academy, to decorate their 
Great Room, with a feries of Pictures 
analogous to the views of the Inftitution. 
The price of Cloths, Stretching Frames, 
and Colours, which the Society engaged 
to pay, was eftimated at one hundred 
pounds i and the further expence of thirty 
pounds for Figures, which the Artift 

offered 
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offered to pay himfelf, they alfo agreed to 
defray. It foon after -appeared that the 
Artift who had made this generous offer, 
was James Barry, Efq. R. A. and he 
was empowered to call on the feveral 
neceffary tradefmen, and furnifh himielf 
with Figures, agreeable to the rclblutions 
of the Society. 

In the year 1778, the Pictures being far 
advanced, and the Artift having arrived 
at that part of the work which is mo- 
dern, national, and immediately relating 
to the Society itfeif, where a few of the 
Portraits of its Members are neceffarily 
to be introduced, *he Society refolved, 
that the Prefidency of the Society mould 
be fele&ed for that purpoie. 

In that Piclure to which this refolu- 
tion particularly refers, and which is the 
fifth in the feries, the Artift has fince 
added feveral other Portraits of the more 
celebrated perfons of the prefent time, 
as will be fully enumerated in the fubfe- 
(juent account of the fubjecl of each par- 
ticular 
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ticular Pidture. This year alfo, during 
the recefs of the Society, the key of 
their Great Room was intrufted to Mr. 
Barry, in order to prevent his being in 
any manner interrupted in the profecution 
of his laborious undertaking, 

During the latter part of the year 1779* 
and the beginning of the year 1780, the 
meetings of the Society were held in 
their Great Room, the Pictures being oc- 
cafionally covered with canvas ; but in 
the year 1781, the Society, ftill further 
to prevent every inconvenience that might 
arife to the Aitifl: from their aflembling 
in their Great Room, difcontinued their 
meetings therein, which were afterwards 
held only in their Committee-Room, till 
O&ober 1784. In the year 1781, Frames 
for the Pictures, according to the defign 
and direction of Mr. Barry, were ordered 
by the Society to be made by Mr. Adrian 
Mafkens, of Compton-Street, Soho, at the 
expence of one hundred pounds, feven-* 
teen millings. The Society, confeious 

of 
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of the merit of the Pictures, did alfo, in 
the year 178 1, refolve, That Mr. Barry 
have leave to make an exhibition of the 
Pidures for his own emolument, which 
exhibition was propofed to continue du- 
ring the fpace of four months j and to de- 
fray the cxpence, the Society agreed to 
advance the fum of one hundred and fe- 
venty-four pounds ; at the fame time the 
fum of fifty pounds was voted to Mr. 
Barry, to be applied to fuch purpofes as 
he mould judge proper. 

The only alteration that took place in 
the difpofal of this money, was, that in- 
stead of one exhibition to continue four 
months, in one feafon, the Society con- 
fented that the time of exhibiting the 
Pictures mould be divided, and one exhi- 
bition of two months be permitted in their 
Great Room, in the year 1783, and ano- 
ther for the fame period in 1784; and to 
defray the ex pence of the fame, the fum 
of eighty-feven pounds was each year 
paid by them, making together the fum 



of 
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of one hundred feventy-four pounds ori- 
ginally voted. 

In the fpring of the year 1783, and 
again in the fpring of the year 1784, 
the pictures were publicly exhibited. Each 
year, previous to thefe exhibitions, the 
Society received a polite invitation from 
Mr. Barry ; and, having aflembled in a 
General Meeting, viewed the paintings, 
and refolved, That the feries of Pictures, 
illuftrating, in their defign, the progrefs 
of human knowledge, and the advance- 
ment of ufeful and elegant Arts, from a 
very early» period to the prefent aera, is a 
work of great excellence of compofition, 
maflerly execution, and claffical in- 
formation, and muft be deemed a na- 
tional ornament, as well as a monument 
of the talents and ingenuity of the Artift. 
The Society, therefore, defirous of giving 
the moft ample teftimony of his emi- 
nent abilities, unanimoufly voted him 
their thanks, and ordered that this refo- 
lution be publifhed in the newspapers. 

The 
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The two Exhibitions being clofed, and 
Mr. Barry having delivered up the key 
of the Great Room, the meetings of the 
Society recommenced on the twenty- 
feventh of October, 1784, and have 
fince that time been conftantly held 
therein. 

Having thus given a fhort hiftory of 
the proceedings of the Society reflecting 
the Paintings which now decorate their 
Great Room ; it becomes necefTary to 
lay before the Public, a general defcrip- 
tion of the fubject of the Pictures, with 
their feveral dimenfions, and fubjoin there- 
to an account of the particular fubject of 
each Picture feparately. The far greater 
part of this defcription, is extracted from 
a work published by Mr. Barry, under the 
title of " An Account of a Series of Pic- 
tures in the Great Room of the Society 
for Encouragement of Arts, Manufactures, 
and Commerce, at the Adelphi." 

It may be proper to obferve, that the 
room in which thefe Pictures are placed, 

is 
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is, in lengthy from Eafr. to Weft, forty- 
two feet five inches j in breadth, from 
North to South, thirty -five feet {even 
inches ; and lighted only by a dome at the 

top. 



GENERAL SUBJECT. 

THIS feries confifts of Six Pictures, 
on ufeful and agreeable fubje&s, fo con- 
nected as to illuftrate this great maxim, 
or moral truth, viz. that the obtain- 
ing HAPPINESS, AS WELL INDIVIDUAL 
AS PUBLIC, DEPENDS ON CULTIVATING 

the human faculties. To prove the 
truth of this doctrine, the firft Picture 
exhibits mankind in a favage ftatc, full of 
imperfection, inconvenience, and mifery. 
The fccond reprefents a Harveft Home, 
or Thankf to iving to Ceres and Bacchus } 
the third, the Victors at Olympia ; the 
fourth, Navigation, or the Triumph of 
the Thames ; the fifth, the Diftribution 

of 



POLITE ARTS. in 

of Rewards by the Society; and the 
fixth, Elyfium, or the State of final Re- 
tribution. Three of thefe fubje&s are 
truly poetical, the others hiftorical. 

The pictures are all of the fame height, 
viz. eleven feet ten inches ; and the firft, 
fecond, fourth, and fifth, are fifteen feet 
two inches long; the third and fixth, 
which occupy the whole breadth of the 
room, at the North and South ends, are 
each forty-two feet long. 

Between the upper edge of the Pictures, 
and the cornice of the room, runs a fcroll 
of palm branches, which, with the 
frames, are of burnifhed gold. 



FIRST PICTURE. 

ORPHEUS. 

THE fcenery of this Picture exhibits 
a view of a mountainous and defert coun- 
try ; near the centre of the piece, is Or- 
pheus, 
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pheus, holding in his left hand a lyre, 
and extending his right hand towards 
Heaven, reprefenting him as he really 
was, the founder of the Grecian Theo- 
logy. 

The ftory of Orpheus has exercifed the 
pencils of many Painters, who, by reali- 
zing the poetical metaphor, have over- 
looked every thing valuable in it ; but 
Mr. Barry, inftead of furrounding him 
with fuch auditors as Trees, Birds, and 
wild Beafts, has united in his character 
the Legiflator, the Divine, and the Phi- 
lofopher, and has placed him in a wild 
and favage country, furroundcd by people 
as uncultivated as the land they inhabit ; 
whilft he, as a meffenger from the Gods, 
to whofe manfions he feems pointing, 
is pouring forth fongs of inftruclion, 
which he accompanies with the mufic 
of his lyre. 

By the action of Orpheus, the fong 
appears the principal, and the mufic an 
accelfary part; his hearers, who are re- 

prefented 
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prefented in what is called a ftate of na- 
ture, are moft of them armed with clubs, 
and clad in the fpoils of wild beafts ; al- 
luding to their being poflefled of courage 
and ftrength to fubdue lions and tigers, 
but wanting wifdom and fkill to prevent 
retaliation on themfelves, or their feeble 
offspring. This latter circumftance is 
finely illuftrated, by a woman at fome 
diftance, on the other fide of a. river, 
milking a goat, her two children fitting 
near her, at the entrance of their ha- 
bitation, a cave, where they, are but 
poorly fenced againft a lion, who difcovers 
them, as he is prowling about for prey : 
ftill further in the diftance, are feen two 
horfes, one run down by a tiger j by 
this incident is clearly pointed out, that 
the want of human culture is an evil, 
which extends beyond our own lpecies, to 
all animals intended for domeftication, and 
which have no other defence than the 
wifdom and induftry of man* 

H It 
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It is a circumftance often obferved by 
travellers, that the value and eflimation 
of women' increafes according to the 
growth and cultivation of fociety, and 
that, among favage nations, they are in a 
condition little better than beads of bur-' 
den j all offices of fatigue and labour, 
war and hunting excepted, being referved 
for .them. It is to prove the truth of this 
obfervation, that a woman is leaning on 
her male companion, and carrying a dead 
fawn on her moulder. As Orpheus is 
faid to have taught the ufe of letters, the 
theogony or generation of the Gods, 
and the worfhip due to them, there are 
placed near him, papers, the mundane 
egg, a lamb bound, a fire kindled, and 
other materials of facrifice ; in the ex- 
treme diftance, Ceres appears as juft 
lighting on the world. The countenances 
of thofe favages, who are fuppofed to 
have profited by the divine leflbns of 
Orpheus, are happily contrafted with 
thofe of another group, who have not 

yet 
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yet attended to his doctrine, and mew, 
with peculiar energy, the effedt of thofe 
benefits which accrue to mankind from 
philofophy and religion. 



S E CON D PICTURE. 

A GRECIAN HARVEST -HOME. 

THE warm glow of colouring fpread 
over this Pi&ure, and the elegance of the 
figures in the more confpicuous parts of 
it, form a ftriking and beautiful contraft 
to the Picture already defcribed. The 
leafon is, as the title exprefles, that of 
harveft; and as mod of the perfons re- 
prefented are employed in rural fports, 
the evening is chofen, as the moft proper 
for inch relaxation from the labours of 
the field. 

In the fore-ground is a double terminal 

figure of Sylvanus and Pan, with their 

proper attributes; round which, young 

H 2 men 
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men and women, in beautiful forms, and 
lightly habited, are dancing to the mu- 
fick of a rural* pipe, and feem, in the lan- 
guage of the Poet, to 

** trip it as they go 

" On the light fantaftic toe." 
Behind them, are oxen with a load of 
corn, and other characteriftic emblems of 
the feafon of the year. On one fide of 
this happy group, appears the father, or 
matter of the feaft, with a fillet round 
his head, and in his hand a ftaff; with, 
him, his aged wife, as entering to behold 
and partake of the feftivity of the fcene. 

In the oppofite corner of the picture, 
are fome ruftics fitting, with the fruits 
of the earth, and implements of hus- 
bandry, near them : thefe might ferve as 
a foil, if any foil were necefTary, to the 
beautiful dancing figures already deicri- 
bed. 

The diftani parts of this pleafing 
picture, exhibit a view of a fertile cul- 
tivated country, with a farm-houfe, 

near 
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near which, there are men: wreftling: 
one of the lookers-on has a difcus under 
his arm ; and aged men are fitting and 
lying along, difcourfing, and enjoying a 
view of thofe athletic fports, in which 
they can no longer engage. Here alio 
are feen the various employments of a 
country life, as binding corn, tending 
bees, courtfhip, marriage; and a number 
Of children every where ; in fhort, what- 
ever can beft point out a ftate of happi- 
nefs, fimplicity, and fecundity j in which, 
ihough not attended with much eclat, 
the duty we owe to God, our neighbours, 
and ourfelves, is perhaps much better at- 
tended to, than in any other ftate of life* 
Still further to embellifti this pi&ure, 
the Artift has introduced, fitting on a 
pent-houfe, a peacock in fine plumage j 
and at the top of the picture, Ceres, Bac- 
chus, Pan, &c. are looking down on the 
innocent feftivity of their happy votaries : 
behind them is a limb of the zodiac, 
H 3 with 
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with the figns Leo, Virgo, and Libra 1 , 
which mark the feafon of the year. 



THIRD PICTURE. 

THE VICTORS AT OLYMPIA, 

IN this fuperb Picture, the Artift has 
happily chofen that point of time, when 
the Vidtors in the feveral games are 
paffing in proceflion, before the Hellano- 
dicks, or Judges, where they are crowned 
with olive, in the prefence of all the 
Grecians. At the right-hand corner of 
the piece, the three Judges are feated on 
a throne, ornamented with medallions of 
Solon and Lycurgus j and with trophies 
of the victories of Salamis, Marathon, 
and Thermopyle. Near the foot of the 
throne, is a table, at which • perfon ap- 
pears writing, on a fcroll of parchment, 
the name, family, and country of the 
conqueror 5 near this table, a victor, in the 

foot- 
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root-race, Having already received a branch 
of palm, which he Holds in his hand, is 
crowning by an inferior Hellanodick j 
next Him is a foot-racer, who ran armed 
with a helmet, fpear, and fhield. Clofe 
following is feen a' manly group, formed 
bf two young athletic figures, bearing on 
their moulders their aged father ; the one 
bf thefe reprefents a Pancratiaft, the 
other the vi<ftdr at the ceftus : the old 
man is Diagoras of Rhodes; who, having iri 
his youth been celebrated for his victories 
in the games, has, in his advanced age, the 
additional felicity of enjoying the fruit 
of the Virtuous education he has giVeri 
his fons, amidft the acclamations of the 
people of Grece ; fome of whom are 
ftrewing flowers around the old man's 
head, while one of his friends is grafping 
his right hand, and fuppofed to be ma- 
king the celebrated fpeech recorded on 
this occafion, «* Now; Diagoras, die, for 
*' thou canft not be made a God." A 
child has hold of the arm of one of the 
H 4 victors 
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vi&ors, and is looking up, with joy in 
its countenance, at the honours conferred 
upon his parent: near this beautiful group 
are feen a number of perfons, the chief of 
whom reprefents Pericles, fpeaking to 
Cymon. The Painter has, in the perfon 
of Pericles, introduced the likenefs of the 
late Earl of Chatham. Next appears, in 
the front of the Pidture, a horfc-racer, 
and clofe to him, a chariot drawn by 
four horfes : in the chariot is Hiero of 
Syracufe j round the chariot are feveral 
perfons, with mufical inftruments, accom- 
panied by many youths, forming a cho- 
rus, which is led by Pindar, playing on 
a lyre. 

As, at one end of this Picture, there is 
a figure of Minerva in chiaro ofcuro ; fo, 
at i he other end, is a ftatue of Hercules, 
painted in the fame manner j which are 
comprehenfive exemplars of that ftrength 
of body and mind, which were the 
great objects of Grecian education. On 
the bafe of the ftatue of Hercules, the 

Artift 
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Artift has introduced his own portrait* 
holding in his hand a picture conforma- 
bly to the hiftory of Timanthus, as re- 
lated by Pliny. 

The diftanee in this capital Piclure, is 
Ornamented with a view of a beautiful 
Grecian temple, the town of EHs, and 
the river Alpheus, as truly charadteriftic 
of the fpot on which the ceremony that 
forms the fubjecl: of the picture, may be 
fuppofed to have been performed. 



FOURTH PICTURE. 

THE THAMES. 

THE practice of perfonifying rivers* 
and reprefenting them by a Genius* adapts-; 
ed to their peculiar circumftances, is as 
ancient as the arts of Painting and Sculp- 
ture -, and in conformity to this practice, 
the ingenious Artift has in this picture 
rcprefented the Thames, of a venerable, 

majeftic, 
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majeftic, and gracious afpeft, fitting on 
the waters in a triumphal car, fleering 
himfelf with one hand, and holding in 
the other the Mariner's Compafs, by the 
ufe of which, modern navigation con- 
nects places the moft remote, and has ar-> 
rived at a certainty, importance, and 
magnitude unknown to the ancient world. 
The car is borne along by our great na- 
vigators, Sir Francis Drake, Sir Walter- 
Raleigh, Sebaftion Cabot; and the late 
Captain Cook, of amiable memory : in 
flie front of the car, and apparently in' 
the action* of meeting it, are foifr figures* 
feprefenting Europe, Afia, Africa, and 
America, ready to lay their feveral pro- 
ductions in the lap of the Thames. 

Sir John Denham, in his celebrated 
eulogium on this River, has expreffed 
this circumftance very happily. 

** Nor are his bleffings to his banks 
" confin'd, 

*' Bat free and Common, as the fea or 
" wind, 

" When 
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'* When he, to boaft, of to difperfe his 

" ftores, 
" Full of the tributes of his grateful 

" fhorts, 
*' Vifits the worlds and^ in his flying 

" tow'rs, 
*' Brings home to us, arid makes both 

" Indies ours j 
** Finds wealth where 'tis, beftows it 

" where it wants ; 
*' Cities in deferts, woods in cities 

" plants. 
** So that to us no things no place it 

" ftrange, 
'* While his fair bofom is the world's 
" exchange." 
Over-head is Mercury, the emblem of 
Commerce; fummoning the nations toge- 
ther ; and following the car, are Nereids, 
carrying feveral articles of the manufac- 
tures of Manchefter, Birmingham, &c. 
The fportive appearance of fome of thefe 
Nereids, gives a. variety to the picture, 
and is intended to fhew, that an extenfive 

com- 
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Commerce is fomctimes found fubverfive 
of the foundations of virtue. 

In this foene of triumph and joy, 
the Artift has introduced Mufic, and, for 
this reafon, has placed among the Sea- 
Nymphs his friend Dr. Burney, whofe 
abilities in that line are univerfally ac- 
knowledged. 

In the diftance is a view of the Chalky 
Cliffs On the Englifh coaft, with (hips 
failing, highly chara&eriftic of the com-' 
merce of this country, which the pidture 
is intended to record. 



f'lFTH PICTURE. 

THE SOCIETY. 

THIS Picture reprefents the diftribu- 
tion of the rewards in the Society, founded 
for the noble purpofe of introducing and 
perfecting thofe ufeful Arts in this coun- 
try, 
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try, for which we were formerly obliged 
to have recourfe to other nations. Not. 
far advanced from the left fide of the Pic- 
ture, ftands Lord Romney, the Prefident 
of the Society, habited, as all the other 
Noblemen are, in the robes of his dignity : 
near the Prefident ftands his Royal High- 
nefs the Prince of Wales j and fitting at 
the corner of the Picture, holding in his 
hand the inftrument of the Institution, 
is Mr. William Shipley, " whofe public 
f fpirit gave rife to this Society."* One 
of the Farmers who are producing fpeci- 
mens of Grain to the Prefident, is Arthur 
Young, Efq. near him is Mr. More, 
the prefent Secretary, diftinguifhable by 
the pen he holds. On the right hand 
of Lord Romney, ftands the Hon. Charles 
Marfliam, V. P. and on the left, Owen 
Salufbury Brereton, Efq. V. P. Toward* 
the center of the Pi&ure is feen that 

diftin- 

* Thefe words are engraven on the Gold Medal 
voted to Mr Shipley in the year 1758. 
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that diftinguifhed example of female ex? 
cellence, Mrs. Montague, who appears re- 
commending the ingenuity and induftry 
of a young female, whofe work me is 
producing. Near her are placed the late 
Duchefs of Northumberland, Earl Percy, 
V. P. Jolhua Steele, Efq. V. P. thelate Sir 
George Savile, Bart.V. P.Dr. Hurd, Bifhop 
of Worcefter, Soame Jennings, and James 
Harris, Efqrs. and the two Duchefles of 
Rutland and Devonfliire: between thefe 
Ladies, the late Dr. Samuel Johnfon 
feems pointing out this example of Mrs. 
Montague, to their Graces attention and 
imitation. 

Farther advanced is his Grace the Duke 
of Richmond, V. P. and near him Ed- 
mund Burke, Efq. Still nearer the right- 
hand fide of the Picture, is Edward 
Hooper, Efq. V. P. and the late Keane 
Fitz Gerald, Efq. V. P. His Grace the 
Duke of Northumberland, V. P. the Earl 
of Radnor, V. P. William Lock, Efq. 
and Pr. William Hunter, are examining 

fome 
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fome drawings by a youth, to whom a 
premium has been adjudged : behind them 
is another youth, in whofe countenance 
the dejection he feels at his being diiap- 
pointed in his expectation of a reward, is 
finely exprefled. Near the right fide of the 
piecearefeen, the Lord Vifcount Folkftone, 
firft Prefident of the Society, his fbn the 
late Earl of Radnor, V. P. and Dr. Ste- 
phen Hales, V. P. In the back ground 
appears part of the water-front of Somer- 
fet Houfe, St. Paul ; s, &c. ferving to cha- 
racterize this, as the Society inftituted at 
London. And, as a very large part of the 
rewards beftowed by the Society, have 
been diftributed to promote the Polite 
Arts of Painting and Sculpture, the Ar- 
tift has alfo mod judicioufly introduced 
a Picture and a Statue : the fubjeft of the 
Picture is the Fall of Lucifer, defigned 
by Mr. Barry, when the Royal Academy 
had feledted fix of the members to paint 
Pictures for St. Paul's Cathedral ; the 
Statue is that of the Grecian Mother dying, 

and 
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and in thofe moments attentive only to 
the fafety of her child. 



SIXTH PICTURE. 

ELYSIUM, OR THE STATE OF 
FINAL RETRIBUTION. 

IN this fublime Picture, which oc- 
cupies the whole length of the Room, 
the Artift has, with wonderful fagacity, 
brought together thofe great and good 
men of all ages and nations, who have 
acted as the cultivators and benefactors 
of mankind. This Picture is feparated 
from that of the Society diftributing its 
rewards, by palm-trees j near which, on 
a pedeflal, fits a pelican, feeding its young 
with its own blood; a happy type of 
thofe perfonages reprefented in the pic- 
ture, who had worn themfelves out in 
the fervice of mankind. Behind the 
palms, near the top of the picture, are in- 

diftinctly 
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diftin&ly feen, as immerfed and loft in the 
great blaze of light, Cherubims veiled 
with their wings, in the adft of adoring 
fcnd incenfing lbmething not feen above 
them, and out of the Picture, from whence 
the light and glory proceeds, which are 
diffufed over the whole peice. By thus 
introducing the idea of the divine ef- 
fence, by effect, rather than by form, 
the abfurdity committed by many Painters 
is happily avoided, and the mind of every 
intelligent fpe&ator is filled with awe 
and reverence. The firft group in this 
picture, confifts of Roger Bacon, Archi- 
medes, Defcartes, and Thales ; behind 
them ftand Sir Francis Bacon, Coperni- 
cus, Gallileo, and Sir Ifaac Newton, who 
are looking at a Solar Syftem, which two 
Angels are unveiling and explaining to 
them : near the inferior Angel is Co- 
lumbus, and clofe to him, Epaminondas, 
Socrates, Cato the younger, the elder 
Brutus, and Sir Thomas More ; a Sextum- 
virate, to which, Swift fays, all ages have 
I not 
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not been able to add a feventh. Neap 
Brutus is Mr. William Molyneux j and 
behind Columbus is Lord Shaftefbury, 
John Locke, Zeno, Ariftotle, and Plato ; 
and in the opening between this group 
and the next, are Dr. William Harvey, 
the difcoverer of the circulation of the 
blood, and the Honourable Robert Boyle. 
The next group are Legiflators, where 
King Alfred the Great is leaning on the 
moulder of William Penn, who is (hew- 
ing his Code of Laws to Lycurgus. On 
the other fide of Penn ftand Minos, Tra- 
jan, Antoninus, Peter the Great of Rufiia, 
Edward the Black Prince, Henry the 
Fourth of France, and Andrea Doria of 
Genoa. Here too are introduced thofc Pa- 
trons of Genius, Lorenzo de Medicis, 
Louis the Fourteenth, Alexander the 
Great, Charles the Firft, Colbert, Leo 
the Tenth, Francis the Firfl, and the Earl 
of Arundel: juft before this group, on 
the rocks which feparate Elyfium from 
the Infernal Regions, are placed the An-? 

gelic 
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gelic Guards, fee Milton, book iy. verfc 
549 j and in the raoft advanced part an 
Arch-Angel, whofe countenance and 
action bear evident marks of concern, 
is weighing what is not fcen : behind 
this figure is another Angel, explain- 
ing fomething to Pafcal and Bifhop 
Butler. 

Behind Francis the Firfl: and Lord 
Arundel, are Hugo Grotius, Father Paul, 
and Pope Adrian. 

Near the center, towards the top of the 
Picture, fits Homer j on his right hand, 
Milton; next him, Shakefpeare, Spen- 
cer, Chaucer, and Sappho ; behind her 
fits Alcasus, who is talking with Offian ; 
near him are Menander, Moliere, Con- 
greve, Bruma, Confucius, Mango Capac, 
&c. Next Homer, on the other fide, is 
the Archbifhop of Cambray, with Vir- 
gil leaning on his moulder ; near them, 
Taflb, Arifto, and Dante 3 behind Dante, 
Petrarch, Laura, Giovanni, and Boccacio, 
In the fecond range of Figures, over Ed- 
1 2 ward 
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ward the Black Prince and Peter the Great, 
are Swift, Erafmus, and Cervantes ; near 
them, Pope,.Dryden, Addifon, and Rich- 
ardfon; behind Dryden and Pope are 
Sterne, Gray, Goldfmith, Thornton, and 
Fielding ; and near Richardfon.Inigo Jones, 
Sir Chriftopher Wren, and Vandyke; next 
Vandyke is Rubens, with his hand on the 
fhoulder of Le Seur ; behind him is Le 
Brun ; next are Julio Romano,- Domini- 
chino, and Annibal Carrachi, who are in 
converfation with Phidias, behind whom 
is Giles Huffey. Nicolas Pouilin ;uid 
the Sicyonian Maid are near them, with 
Callimachus, and Pamphilus : near Apelles 
is Corregio ; behind Raphael ftand Mi- 
chael Angelo, and Leonardo da Vinci j 
and behind them Ghiberti, Donatello, 
Maffachio, Brunalefchi, Albert Durer, 
Giotto, Cimabue, and Hogarth. 

In the top of this part of the Picture, 
the Painter has happily glanced at what 
is called by Aflronomers, the Syjiem o/Syf- 
ttrns, where the fixed ftars, considered as fo 

many 
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many funs, each with his feveral planets, 
are revolving round the Great Cau/e of all 
things ; and reprefenting every thing as 
effected by Intelligence, has (hewn each 
fyftem, carried along in its revolution by 
an Angel. Though only a fmall portion 
of this circle can be feen, yet enough is 
{hewn to manifeft the fublimity of the 
idea. 

In the other corner of the Picture, the 
Artift has reprefented Tartarus, where, 
among cataracts of fire and clouds of 
fmoke, two large hands are feen, one of 
them holding a fire-fork, the other pulling 
down a number of Figures, bound to- 
gether by ferpents, reprefenting War, 
Gluttony, Extravagance, Detraction, Par- 
fimony, and Ambition ; and floating down 
the Fiery Gulph, are Tyranny, Hypocrify, 
and Cruelty, with their proper attributes ; 
the whole of this excellent Picture proving, 
in the moft forcible manner, the truth 
of that great maxim, which has been 
I 3 already 
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already quoted, but cannot be too often 
inculcated : 

That the obtaining Happiness, 
as well individual as public, 
both in this world and here- 
after, depends on cultivating 
the human faculties. 



AFTER this account and defcription of 
the Pictures painted by Mr. Barry, there 
remains only to flate the fums expended 
by the Society on this occaffion, with a 
view, not fo much to the ornamenting 
the Room in which their meetings are 
held, as to prove to the world, in the moil 
convincing manner, that the elegant Arts 
are not confined to any country, but that, 
under due encouragement and protection, 
they will profper as well in England as 
in the warmer climate of Italy. 

Expen- 
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Expenditure on account of the Pictures 
painted by Mr. Barry. 

£. s. d. 

For canvas, colours, frames, 

and other incidental 

charges — — 315 2 o 
Expence of two exhibitions* 

including catalogues, 224 o o 



539 2 o 



Befides the Pictures already mentioned, 
the Room is ftill further ornamented by 
two whole-length Portraits \ the one, 
painted by Mr. Gainfborough, of the 
Lord Vifcount Folkftone, the firft Prefi- 
dent of the Society ; the other, painted by 
Sir Jofhua Reynolds, of Lord Romney, 
the prefent Prefident. On the South 
fide of the Room are (prefented by John 
Bacon, Efq. R. A.) two Cafls in plafter 
from ftatues, the one of Mars, the other 
of Venus, defigned and executed in mar- 
ble by that excellent Artift, and for which 
1 4 two 
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two Premiums offered by the Society, 
for promoting the art of Statuary in this 
country, had been adjudged to him ; and 
over one of the chimnies is a Clock of a 
curious conftru&ion, the gift of the late 
Mr. Thomas Grignion; and over the 
other chimney, a Bull of His Royal High- 
nefs the Prince of Wales, by Mr. J. C. 
Lochee : on the North fide of the Room 
are two Butts, prefented by Monf. De 
la Blancherie -, the one, of the late Dr. 
Benjamin Franklin, formerly an active 
Member of this Society ; the other, of 
Monfieur Perronet: and over the Chair, 
a Miniature of Mr. W. Shipley, painted 
and prefented by Mr. W. Hincks. 
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